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Abstract:
This paper peruses the production of subjectivities of the unlovely within the context of the
libidinal economies of contemporary society. The introduction paints a backdrop of hyperreal
beauty ideals that engender floating narcissism against which the dialogical production of
subjectivities is enacted. It deploys Michel Foucault’s notion of ‘docile bodies’ to signify new
ways of controlling subjectivities in neo-liberal society through proselitization of fetishistic
cultivation of bodies. The opening chapter taps into the rich literature on psychoanalysis to
derive an equation between beauty, love and narcissism and applies it to a Charlotte Brontë’s
Jane Eyre. The second chapter picks up the skein of the crisis of primary narcissism as it goes on
to investigate the ‘interarticulations’ between beauty and race and the loss of ‘corporeal
schema’ within the framework of Fanonian psychoanalysis and Tony Morrison’s The Bluest Eye.
The third chapter revisits the structuralist tendency towards ‘desomatization’ in order to
emphasize the centrality of the body to effective understanding and theorizing of desires of the
unlovely. Implicit in this section is also a revaluation of the discourse on cosmetic surgery. The
last chapter knits together the various themes developed in the previous chapters with a focus
on incorporation and posthumanism. The analysis of Jonathan Glazer’s Under the Skin (2013)
serves to bring out the various specificities of embodiment allegedly missing from MerleauPonty’s phenomenological account. Finally a glimpse is offered into cybernetic futures
suggesting new possibilities of becoming for the unlovely as the paper navigates the final stages
of its course towards a corporeal-feminist and Deleuzian model of cinematic relations that
foregrounds affect and relationality with the view to denaturizing prevalent discourses on
beauty. The conclusion spells out the different resolutions of the crisis of unloveliness implied in
each chapter. In dialogue with the introduction, it animates the possibility of a world without
mirrors thus intimating a detour around floating narcissism.
Key Words: Beauty, love, narcissism, unlovely, race, desire, skin, cosmetic surgery, ‘body
without organs’, embodiment, incorporation, posthuman futures, virtual reality.
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I look into my glass,
And view my wasting skin,
And say, "Would God it came to pass
My heart had shrunk as thin!"
For then I, undistrest
By hearts grown cold to me,
Could lonely wait my endless rest
With equanimity.
But Time, to make me grieve,
Part steals, lets part abide;
And shakes this fragile frame at eve
With throbbings of noontide.
– I Look Into My Glass, Thomas Hardy
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